CONQUEST   OF   LONDON   STAGE

life of Charles Frohman. He revived it every year at
holiday-time. No occasion in his calendar was more
important than the annual appearance of the fascinat-
ing boy who had twined himself about the American
manager's heart.

Charles was now a conspicuous and prominent figure
in English theatrical life. The great were his friends
and his opinion was much quoted. In addition to his
sole control of the Duke of York's, he had interests in a
dozen other playhouses. He liked the English way of
doing business. Yet, despite what many people be-
lieved to be a strong pro-British tendency, he was always
deeply and patriotically American, and he lost several
fortunes in pioneering the American play and the
American actor in England.

To name the American plays that he produced in
London would be to give almost a complete catalogue of
American drama revealed to English eyes. Curiously
enough, at least two plays, "The Lion and the Mouse'1
and "Paid in Full," that had made enormous successes
in America, failed utterly in England under his direc-
tion. He gave England such typically American dramas
as "The Great Divide," "Brewster's Millions," "Alias
Jimmy Valentine," ' * Years of Discretion," "A Woman's
Way," "On the Quiet," and "The Dictator."

In addition to Gillette he presented Billie Burke in
"Love Watches," William Collier in "The Dictator" and
"On the Quiet," and Ethel Barrymore in "Cynthia."

With his presentation of Collier he did one of his char-
acteristic strokes of enterprise. Marie Tempest was
playing at the Comedy in London. He had always been
anxious to try Collier's unctuous American humor on
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